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Pupil,  Bring  Low  Prices. 


Drawings  of  WhlsUer  from  the  colleo- 
tlon  of  hla  pupil,  Walter  Greaves,  and 
AVhlstleregque  paintings  by  Greaves  hlm- 

■  self,  Ucn^brancit's  the  "  Bridge  of  Six," 
and  etchings"  by  .AVhlstler,  Hadon,  Halg, 
and  others  were  Bold  last  night  at  the 
Anderson  Galleries,  bringing  a  total  of 
?f>,ic>0.  Including  the  Greaves  paintings, 
whlcli  Ijrougiit  $3S9.r>0. 

The  paintings,  -which  have  been  the  sub- 
,  ject  of  so  much  talk 'and  criticism  by  Jo- 
'  seph  Penneil,   brought  very  \ow  prices. 
Tlio    framed    portrait    of    Whistler,  by 
Greaves,  the  former  artist  sitting  on  the 
•  bank  of  the  Thames,  his  broad,  soft  hat 
on  his  head,  the  "  white  locks  "  In  full 
view,  and  his  eyeglass  In  one  eye,  2i  by 
20  Inches  In  size,  went  to  E.  D.  Brooks 
for  .flO.    Another  larger  halt  length  por- 
trait, also  framed,  went  to  the  same  buyer 
,  for  only  $7.50,  and  Mr.  Brooks  paid  $10 
1   for  Greaves's  "  Lindsay  Wharf,  Chelsea," 
^  painted  In  ISfi-I.    Two  of  Greaves's  oils, 
-  "  Old     Putney  "     and     "  Old  Battersea 

■  Bridge,"  went  to  A.  B.  Gallatin  for  .'fiiO 
,  each.    A  water  color  drawing  of  "  Tlnnlo 

Greaves,"  ilie  artist's  sister,  a  sketch 
'  made  for  the  larger  painting,  went  to  W. 
'  W.  Bingham  for  .$LM 

A  Haden  etching  "  Calald  Pier,"  was 
'  sold  on  order  for  $100,  and  "  Shere  Mill 
'  Pond,"  by  the  same  artist,  went  to  AV.  T. 
:  Wallace  for  The  Rembrandt,  which 

,  was  One  of  the  original  impressions,  went 
to  F.  R.  Corke  for  $'J50.  An  lutograph 
letter  of  Wliistler,  signed  with  the  "  but- 
terfly," written  to  M.  Gerard  Harry  of 
the  "  Independence  Beige,"  went  to  J. 
F.  Drake  for  $.".1.  Two  Whistler  etchings. 
"  The  Lime  Burner "  and  "  Becquet," 
went  to  R.  T.  Mclntvre  for  .flSO  and  yi'L^j. 
'  The  Grolier  Club's  "  The  Ktched  Work  of 
Whistler "  went  to  B.  Kimball  for  $230:' 
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I'dRTiiAiT  OF  Whistler  by  Walter  Greaves. 
(See  No.  28.) 


WiMUx  JHatcrial 
from  tijr  Collection  of  l^altrr  (iitatjesi 

WITH  SO  MIC 

CHOICE  ADDITIONS  FRO>I  OTHER  SOURCES 

INCLUDIKfi 

DRAWINGS  BY  J.  McN.  WHISTLER,  J.  M.  W.  TURNER 
AND  WALTER  GREAVES 

PAINTINGS  IN  Tin:  IMANNER  OF  WHISTLER  SIGNED  BY  WALTER 
GREAVES  AND  FROM  HIS  COLLECTION 

SIGNED    PROOF    ET(  IIlN(;s    BY   .T.    :\[(  N.  WHISTLER, 
IIEDLEY  FITTOX,  DKNDY  SAI)LEP>,  AXEL  H.  IIAIG, 
SEYMOUR  IIADEX,  PAUL  IIELLEU  and  othkks 

SIGNED  PROOF   LITHOGRAPHS  BY  J.  McN.  WHISTLER 

"THE  BRIDGE  OF  SIX,"  BY  REMBRANDT 

NAPOLEONIC    ENGRAVINGS    AND    ETCHINGS   BY  JACQUET, 
BOULARD,  COURTRY,  etc. 

IIAVELL'S  COLORED  AQUATINT  OF  NIAGARA  FALLS 

AND  OTHEK  RAKE  AND  INTERESTING  ITEMS 
INCI.UDINC! 

SEVERAL  LETTERS  OF  J.  McN.  AVHISTLER 


TO    HE  SOEI> 

TUESDAT    EVENING^,  MARCH  5 
1912 

AT  8.15  o'clock 

ExiUBITION  FROM   SATURDAY,  FEBRUARY  24 

Cf)e  antierson  auction  Company 

Madison  Avenue  at  Fortieth  Street 
New  York 

Telephone,  Bryant  7990 


ART  AND  MISCELLANEOUS. 


Conditions  of  Sale* 


1.  All  bids  to  he  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  liif;Iicst  liiililci'  1o  be  tlie  buyer;  in  all  cases  of  disputed  bids  the 
lot  shall  ))e  ies(jl(l,  but  tlie  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  iiis  decision  shall  be  tinal.  He  also  reserves 
the  right  to  reject  any  fractional  or  nominal  bid  which  in  his  judgment 
may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  i;i\i'  tlicii-  iKiuies  and  addresses  and  to  make  such  c^sh 
payments  on  ac  rmini  iikiv  }»•  kmjuIkmI,  in  default  of  which  the  lots  pur- 
chased to  be  iiuiiicdiatrly  icsoM. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  fimu  the  coiicbisiou  of  the  sale,  and  the  remainder  of 
the  purchase  iiiouey  to  be  absolutely  paid  on  or  before  delivery,  in  default 
of  which  tlic  Anderson  Auction  Company  will  not  be  res]ioiisible  if  the 
lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  tliey  will  be  left  at 
the  sole  risk  of  tlie  |iurchaser,  and  sulijec  t  to  storage  charges. 

rt.  To  prevent  inaccuiacy  in  delivei'v,  and  inconvenience  in  the  settle- 
ment of  jiurcliases,  no  lot  will  be  delivered  during  the  sale. 

().  All  lots  will  be  exposed  for  jiublii-  <'.\hiliition  in  our  Galleries 
liefore  the  date  of  sale,  for  examination  by  intending  jiurcliasers,  and  the 
Anderson  Auction  Couiiiany  will  not  lie  n's|ionsibIe  for  tlie  correctness  of 
the  description,  aut  lii'iit  irity.  genuineness,  or  for  any  defect  or  fault  in  or 
concerning  any  lot,  and  make  no  \\aiianty  vliatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse.  But  u]ion  receiving  liefore  the 
date  of  sale  expert  opinion  in  writing  that  any  lot  is  not  as  represented, 
the  Anderson  Auction  (Company  will  use  every  effort  to  furnish  proof  to 
the  contrary,  and  in  default  of  such  proof  the  lot  will  be  sold  subject  to 
the  declaration  of  the  afori'said  expert,  he  being  liable  to  the  owner  or 
owners  thereof  for  damage  oi  in Jiiiy  occa.sioned  by  such  declaration. 

7.  Terms  Cash.  I'lion  l.-iilnic  to  comply  with  the  aljove  conditions 
any  sum  deposited  as  jiart  jiayinent  sliall  lie  forfeited,  and  all  such  lots  as 
remain  uiicleaicd  aftiT  tucnty  foiii-  hours  from  the  conclusion  of  the  sale, 
will  be  re  soM  liy  eitlicr  pii\ate  or  j.ublic  s.ale  at  such  time  as  the  Ander- 
son Auction  Company  sliall  ileteriiiine,  «  itliont  further  notice,  and  if  any 
deficiency  arises  from  siid,  n-  sale  it  sliall  be  iiiaile  good  liy  the  defaulter 
at  this  sale  to;;i.tlier  with  all  the  ,•xpell^.■-  iiicurrcl  thereby.  This  con- 
dition shall  be  without  jirejiidice  to  the  lii^lit  of  the  .\mlerson  Auction 
Company  to  enforce  the  contract  with  the  liiiy.'i,  without  such  re-sale, 

5.  The  Anderson  Auction  Company  will  afford  every  facility  for  the 
employment  of  carriers  and  packers  by  the  purchasers,  but  will  not  be 
responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
jiackers. 

THE    ANDERSON   ACCTIOX  COMPANY, 

MADI.SOX   .\VKNt  K  A  r   FORTIETH  STREET, 

New  ViiiiK. 


Priced  Coinj  of  lliis  Caialotjuc  mat/  he  secured  for  50c. 


LIST  OF  ILLUSTRATIONS 

Whistler's  Portrait,  by  Greaves,  Frontispiece 

The  Rose  Window,  by  Medley  Fitton,  .  .  .  .  No.  18 
Old  Battersca  Bridge,  b^  Greaves,  No.  26 


WWtltv  iJ^atcinal 

from  tl)c  ^CoUcftiou  of  ^^altcr  ^BrcaUcs 


tuitl)  6omr  aliDitionB 


AMERICAN  PORTRAITS, 

1.  GEN.  U.  S.  GRANT.    Mezzotint  bv  W.  Sartain ;  GEN. 

PHILIP  H.  SHERIDAN.  Line  engraving  by  G.  E. 
Perine.    Large  4to.  (2) 

THOMAS  G.  APPLETON. 

2.  MRS.  ABINGTON.    Mezzotint  after  Reynolds.  Signed 

Proof  on  Japan  paper.    Large  folio.  Framed. 

JACQUES  BOUILLIARD. 

3.  PORTRAIT  OF  NAPOLEON.    (1806.)    Full  bust,  bare- 

headed, in  Imperial  robes  with  orders.  Pine  original 
impression.    Folio.  Framed. 

AUGUSTE  BOULARD. 

4.  THE  REVIEW.     (A  Review  before  Napoleon.)  After 

Francois  Flameng.  Remarque  Proof  on  vellum, 
signb;d  by  both  painter  and  etcher.  Large  folio, 
Framed. 

.').  WATERLOO:  French  Cavalry  led  l)y  .Marslial  Xey  charg- 
ing a  S(|uare  of  Highland  hifantry.  Etcliing  after 
Flameng.  Remarque  Proof.  sicn'Ko  H^•  both  i'ainter 
Axn  etcher.    Large  folio.  Framed, 


DAVID  Y.  CAMERON. 

(i   ARRAX.    Etching.  Fram.Ml. 


C.  COPPIER. 


7.  L 'APOGEE.  (Napoleon  (in  horsebac-k  with  his  Generals, 
etc.)  Etched  after  M(^issonier.  Signed  Eemarque 
Proof  on  vellum.    Lari^e  folio. 


CHARLES  COURTRY. 

8.  A  STAFF  OFFICER  RECOXXOITERIXG.   Etched  after 

Meissonier.  Signed  Proof  on  velltji.  Folio.  Fi-araed. 

A.  DANCHEZ. 

9.  NAPOLEON  AT  WAGRA.M.    Etchiim  after  Horace  Ver- 

net.    Signed  REMARc^ri-;  {'rohf  ox  vi:i.h;ii.  4to. 

HERBERT  DICKSEE. 

10.  PARTING  OF  THE  WAYS.    Signed  Proof  on  parch- 

ment.   Folio.  Signed. 

11.  PLAY.    (Two   leopards   at   play,  i     Signed  Proof  on 

PARCHMENT.    Folio.  Framed. 

12.  BAFFLED.    (Wolves  on  the  ed-e  of  a  cliff.)  Signed 

Proof  on  parchment.    Folio.  Framed. 

13.  THE  RUINED  TEMPLE.    (Lions  in  front  of  a  ruined 

temple.)  Signed  Proof  on  parch jiext.  Folio.  Framed. 

*  One  of  Dicksoe's  niost  fainnus  paintings. 

S.  ARLENT  EDWARDS.  . 

14.  THE   DUCHESS  .OF   GAINSBOROUGH.  Mezzotint, 

"Fiinfed  in  colof  of  oik  priiiiiitg  icithout  retouching.''' 
Signed.    Folio.    Oriiammital  silt  frame. 


ENGRAVINGS. 

15.  PORTRAIT  VON  JOERG  (iYZE.  Kn-r.ned  after  Hol- 
bein bv  G.  Filers.  Open  Lett,n-  Proof:  ST.  AGNES. 
Eno-raved  bv  Sii'  Rob(>rt  Stran-v:  CHRIST  APPEAR- 
ING TO  .^i.\RV  i.\  'ITIF  CARDEN.  .Mezzotint  by 
^lurphv;  SOI  TII  KXTRAXCH  TO  ROUEN  CATHE- 
DRAL. Fine  a(piatint  bv  C.  Wild:  etc.  (,7) 


The  K')se  Window. 
Etching  by  Hedley  Fittos. 
(See  No.  18.) 


ETCHINGS. 


16.  PORTKArr  of  A.  Dumas,  fils,  by  ilongin.  Numbered 

and  signed  India  proof;  JULES  DUPRE  by  Poulard; 
"OCTOBER"  by  Le  Couteux  after  Bastien  Lepage. 
4to.  pieces.) 

17.  AT  THE  SISTERS,  by  Lucas:  BAY  OF  NAPLES  by 

Gaucherel;  DRYPOINT  LANDSCAPE  by  Marvy; 
THE  PARMER,  by  Ph.  Pimlott,  proof;  "SUMMER" 
bv  Bartolozzi  in  red  tints;  Facsimiles  of  Claude's 
""le  BOUVIER"  and  a  painting  of  REMBRANDT, 
with  fr;mied  cartoon  from  "Life."    (8  pieces.) 


HEDLEY  FITTON.  ^ 

18.  THE  ROSE  WINDOW  OF  NOTRE  DAME.  Etching. 
Large  folio.    Skinkd  Proof.  Framed. 

*  MafiiiificM'iit  piddf  lif  the  I'trhei  's  iiinster-pieee. 
(See  Illustration.) 


19.  THE  BAROATE,  SOUTHAMPTON.    Etching.  Folio. 
SioNED  Proof.  Framed. 


20.  THE  OATEWAY,  (JLASCOW  UNIVERSITY, 
ing.    Folio.    Signed  Proof.  Framed. 


21.  RUE    STE.    RO]\rAlNE,  ROUEN. 
Signed  Proof.  Framed. 


Etcliing. 


Etch- 
Folio. 


22.  CHURCH  OF  S.  IMACLOU,  ROUEN.    Etching.  Folio. 
Signed  Proof.  Framed. 


HUGH  DE  T.  GLAZEBROOK. 

23.  "C'EST  L'EMPEREUR."    (  Napoleon  and  tlie  sleeping- 
sentinel.)    (Joupil  photogravure.    Lai'ge  folio. 


A.  C.  GOW,  R.  A. 

24.  WATERLOO:  ■  SAI  VE  Ql  l  PEI'T."  Fine  photo- 
graphic I'cproduction  of  tbe  original  painting.  Large 
folio.  Framed. 


WALTER  GREAVES. 


25.  OLD  PUTXP^V.     Oil  ].;iintiiiiz'  on  ciiiivjis.     20x24  in. 

Sioiied  and  dated  LS6L 

-(ivc:nrs  u:,s  .-i  ,.f  Wlnstlrr,  :,n,l  ,-nii<Ml,TMl,le  coiltio- 

versy  h.-i-  l;iM-ly  I  ^^hrU.ry  W  hi-il,.,    .'.us  iii.lc1)te.l  to 

\\lii.lhri'  ih,'  .iHilnny  was  the  case.  In  llir  ir,,.iir  rNliiLitioii  (,f 
Cic'iiMs'  \\,,ik~.  Ill  Lnilflou  it  was  st.-ilnl  m  tli.-  r.-i  t  :il.  m-  tliat 
lii^  |i:miiiii;^  ol'  •■['.arycs  passing  umlrr  I '.iit  1  n -en  liiid^c"  was 
],a  Mtc.l  |iih.r  In  Im;-J,  ami  tliat  Wlii.t  In  -..inilai-  |.aiiitni<,'  was 
111'  lat.a'  .lair.  rnini-l!,  w  li.-ii   a-l<ci|  Ins  ,,i,iiii.,ii  (Ml  the 

.|ia  ~,  Mia.  Mati  .1  lli:it  I  hn  u  •  •  iiil  riiiMr  ivi.l.ahT  tliar  Wh'stler 
paiKli'il  the  l.a^l^^lnlllHl  n  l'  lai^i-"  ill  tliT  P-attcisca  l!ri.ly:i'  pi(- 
1M1.'.  an. I  tlial  aal  ..lli.T  pMiaii'-  liy  Cirravi"  nwc  tllpiv  value 
1n  Wiiistl.T--  l.iiish,  an. I  thai  s.iiiK't  iiii.'^  lintli  Wlii^tlrr  and 
(;ira\is  wiiikr.l  ..11  111.'  ^aiiic  ] la iiit i ii i;.  WliKil.a  I ii ll ii.aii-e  can 
l.i.  siHMi  111  till'  I. air  ..f  fhi-^  aii.l  tlie  t..ll..\viiia  | ..a iiit  lar  ;  whether 
Wliisll.a'  \M,iki'.|  ..n  111. an  a  N. .  ir  i-  .lilii.ailt  t..  -ay. 

This  aii.l  111.'  I'..ll..u  ill"  I  la  ml  iiiL:'-  \\'alr.'V  (iii'a\os  were  ob- 
laiiic.l  tri.iii  tlic  |.aiiil.  i  M'lal  y.'ai-  a;:...  aii.l  hmt;  before  any 
laililii-  atU'iilioii  li.'i.i  I'.'i'ii  i-alli'.l  M  his  \Mirk.  and  of  course  be- 

f        ill.'  Liiiidi.ii  c.xliil.itii.ii.     X.I  art^uiiii'iit  lia.l  then  arisen  on 

I  he  ]..iiiil  ulictlM'r  til.'  .hit."  .if  isii-j  ,111  tli.>  Liiii.hm  ' '  P.attersea 
I'.iid;^.'"  sill. 111. 1  11. .t  lia\.'  lii'i'ii  ls7n  oi  1^72.  aii.l  the  .hues  on 
the  earlier  ]iaintiiii;s  in  this  (■olle.-tion  therefore  to  some  extent 
coiroborate  the  assertions  of  Greaves  "s  su])porters. 

26.  OLD  BATTERSEA  BRIDGE.  ^  ^ 

]'aintiiio'  on  canvas,  siuiicd  and  dated  1865.    Height  21 
inclies:  widlli  25  in.  P'l'aiiied. 
■  Those  familiar  with  AVhisMers  etidiings  and  lithotints  can 
see  his  iiifliu'iice  in  this  jierhap.s  even  more  forcibly  than  in  the 
jirecedinj;. 

(See  llhistration.) 

27.  LINDSAY  AVIIARF.  CHELSEA.    Sunset  on  the  river, 

Clii'lsra   Mi'iduc  in  ilic  dist.-ince,  barges  in  tlie  fore-  /"^ 
,ui-(.und.    Sioned  --W.  (na-aves,  1864." 
Whistler  lithouraphed  "Lindsay  Row." 


Old  Battf.rsea  Bkidge. 
PAixTiX(i  i;v  W'ai/i'er  Greaves. 


WALTER  GREAVES  Conthiued. 

28.  PORTRAIT  OF  .IA:\IES  .M.  N'HILl.  WIIISTLKR. 

A  liiilf-lciiiith  ])(>i'tr;iit,  seated  on  a  heiicli  with  his  l)ack 
to  the  I'ivei'  'i'hauies,  a  l)roa(l-l)fiiiiiiie(l  soft  liat  ou 
his  iiead  tilled  luiekward  aUowiiiu'  tin-  ■"white  lock" 
to  he  seen,  eye-<.dass  in  i-ii;]d  eye.  The  scene  is 
ap])arently  tlie  hanks  of  the  Thames  at  J^attersea, 
tile  "Swan  'i'a\-ei'n""  (tn  tiie  ojjposite  hank  and  old 
]5attei-sea  Hi-id^'e  on  the  i-i<;id.  ]*ainted  with  more 
eolur  tiian  in  tlie  otiiei'  ]);untings  hy  (ireaves  de- 
scribed iiei'e. 

Signed  and  dated  1869.    Height  24  inches;  width  20 
inches.  Framed. 

(See  Frontispiece.) 

29.  POETKAIT  OF  JA:\IES  McNBILL  WHISTLER. 

A  lialf-length  poi  trait,  turned  to  the  left,  the  face  look- 
ing nearly  to  the  front,  eye-glass  in  right  eye,  palette 
in  the  left  iiand,  on  liis  head  is  a  Itroad-hrimnied  soft 
hat  slightly  tilted  haekwai'd  allowing  the  "white 
lock"  to  he  seen.  He  is  standing  on  the  river  bank, 
apparently  otf  Chelsea,  some  of  the  arches  of  Vaux- 
hall  Bridge  visible  in  the  distance,  the  river  with 
barges  in  the  middle  distance. 

Painted  on  l  anvas.  signed  and  dated  1874.  Height 
36  inches;  width  24  inches.  Framed. 

30.  PORTRAIT  OF  JAIMES  McNEILL  WHISTLER. 

Painting  in  oil  on  ))aper.    A  three-qnarter  length  por- 
ti'ait  ;  Whisliei'  sc^ated  with  palette  in  hand.  Signed. 
x9in. 

31.  PORTRAIT  OF  .TA:\IES  aicNEILL  WHLSTLER. 

Drawing  in  ])en-an(l-ink  and  brush  woi-k  on  paper. 
Full-length  portrait.  Whistlei'  seated.  Signed  and 
marked  '•Porti'ait  of  .1.  McNeill  Whist h'r  as  1  knew 
him."  10x71,,. 

31-a.  PORTRAIT  OF  -lA^IES  .McXElLL  WHISTLER. 

Drawing  in  iien-and-ink"  and  hrush  work  on  paper. 
Full-length  |)nili-ait.  Whist ler  standing.  Signed  and 
marked  as  in  the  preceding.    12x7  in. 


WALTER  GREAVKS  ■.,■!■„■■.■/ 

32.  roirriJAiT  ov  .ia.mks  McXkill  whistler. 

J/i-;i\\  iiiii  ill  [iciiril  ]ici^;iiiil-iiik  on  p;i])er.  Tliree- 
(|ii;ii-t('i-  li'ii^tli.  staiiiliii^  liy  :i  IViicc.  SifriK-d  and 
ni;irkr(l  ;is  ;il;()Vr.     1  1  ^ .  x  S  l\ ,  in. 

38.  POKTI.'.MT  OK  -IA.MKS  McXKlLK  WHISTLER. 

J)i-;!\\  iiiu  ill  ]iriii-il  iind  l;rusli  work  on  ])ai)('r.  'I'lircf- 
(|ii;u-tiT  Iriiutli.  ^1;iii(liii.u'.  with  an  oai-  in  risi-lit  liand. 
Siunrd  and  iiiarkiMl  as  ahoxc.  x  6  in. 

3-t.  POiri'iJ.MT  ol-'  .L\.Mi:s  .M<  XKILL  WHISTLER. 

]!i-a\\  iiii;'  ill  pcii-aiid-iiik  aii<l  |H'!ii-il  on  ]ia])(H".  Tliree- 
quartiT  Inmlli.  stanciiinj.  Irft  liand  on  hip.  Sio:ue:l 
and  iiiai-krd  as  ahov,'.    1(1  x  61  in. 

35.  PORTKWIT  OK  .I.V.MKS  .M(  XKILL  AVIIISTLER. 

Drawiiiu'  in  jicni-il  and  pcn-aml-ink  on  pa[)ei'.  Tliree- 
i|iiartiT  Icimth  siandiii'j'  jiainting  at  an  ea.seL  Signeil 
and  marked  as  ah(i\r.    !)  x  7  in. 

36.  POKTK'AIT  oK  .LV.MKS  Aj,  XKILL  WHISTLER. 

Draw  iiii^'  in  pcm-il  and  ](i'ii-anddnk  on  papiT  'i'lireo- 
ciuartcr  Iciiiith  l.-iiiini;-  on  a  pi'ilostal.  rig-a rcttc  in 
iiioulli.    SiL'ncd  and  marked  as  al)0\'e.    11x8  in. 

37.  POKTILMT  oK  -LV.MKS  M,  XKILL  WHISTLER. 

Draw  ing  in  ])i  m-il  and  lirnsh  woiL'  on  paper.  Three- 
(|nar1cr  length,  seated,   with   hook  in  hand.  Sijjucd 
and  marked  as  ahoxc.    I(ix7i^.  in. 

38.  PORTRAIT  OK  .IA.MKS  .M,  XKILL  WHISTLER. 

Drawing  in  ])eiieil  and  l.riish  work  on  eard.  Half 
h'ligth.  with  high  hat.  Sigiieii  and  marked  as  above. 
SI  ^,  x  7K.  in. 

31).  I'ORTUAIT  OK  .TA.MES  McXElLL  AVHISTLER. 

Drawiim  in  hrush  wm-k  on  ear.l.  Half  length,  seated 
I'aeiiig  i(,  h'Tt.  Iari;(  sol't  hat.  the  white  hiek  showing'. 
Sieiied  and  marked  as  al:..\e.    8  K .  x  7  in. 

40.  POirn.'.MT  OI-'  .LV.MKS  AlcXKILL  AVHISTLER. 

Drawing  in  peiieil  ami  hrnsh  work  on  card.  Half 
length,  seati'd,  faeing  to  right,  large  soft  hat,  the 
white  lock  .showing.  Signed  and  marked  as  aboA'e. 
lOi;.  X  6iw  in. 


WALTER  GREAVES  Cnntnnn-d. 

41.  PORTRAIT  OF  -lAMKS  McXKILL  WHISTLER. 

Drawint;-  in  jiciicil  and  hiaisli  work  on  card.  Half 
I('iii;th.  fariiii;-  1o  ri<;lit,  hai'c  lioadcd,  vv^\\\,  hand  on 
liip.    Si^iii'd  and  iiiarki'd  as  alio\('.    S'-xTl/^;  in. 

42.  roUTRAIT  OF  WALTKU  OKKAVES. 

Wash-ili'awiiit;'  liy  1lic  ai'tist,  siiiiicd  and  marked  "Por- 
ti-ail  (if  Myself."'    1  L>  x  KM.  in. 

43.  PORTILMT  (»F  'J'llo.MAS  OARLYLE. 

Wasli-drawing-.    Sii^iKMl.    10iox7'2  iu- 

44.  PORTRAIT  OP  "TINNTE  GREAVES." 

'J'liriM'-(|iiar1('r  IcimUi,  in  costiiiiic    AValri'-culur  dvaw- 

Tlic  (in-iii.-il  ilriiuinu  \ux  tlie  fiiiislic.i  iiit  iii>;-.  wlii.-li  at- 
tractcil  s(i  iiincli  :itlriiti(iii  at  the  recent  tlreaves  exhibition  iu 
th,'  Cittiei'  (;allevi,.s. 

45.  PORTRAIT. 

Bust  of  a  man.    Oliavcoal  draw  in.u- sit^'ncd.    iS'-xG'  i  in. 

46.  "MY  MOTHER." 

Dry-point  by  AValtci-  (h'eaves.    Signed.    8x5io  in. 


SIR  FRANCIS  SEYMOUR  HADEN.  \ 

47.  CALAIS  PIER.  After  Turner.    Tliii-d  state  with  the 

blank.    Large  folio.    Signed  Pkhof.  Fraim 

48.  BREAKINO  IT  OF  THE  AGAMEMXoX.  -M<-zzotint. 

Sii;xKi)  Pi;o,M.-.    Fdlid.  Fi-aiii<.d. 

49.  KEXSiXiiToX  (iAinnOXS.    Ftrhinu-,    The  small  plate. 

11.  12.  With  Hie  sciatclied  siuii.-ilure  "•Kensington.  v""*!^ 
Seymour  lladeii."    S|(;ni:i>  Pijoni- 

50.  ORAVIdX(;  KISlllX(i.   .Mezzotint.   11.241.   First  state,  d. 

SKiXHl.  I'KMOF. 

51.  WIXDSOR.    Eteliino'.  \\,  P)|t.    The  man  seated  in  the 

punt  has  a  Hsliiu^'  rcid.    Folio.    Sicxkd  Proof. 

Only   fitly   in,,.,vss,nM.  were  faken. 

52.  THE  TIIRFK  ('AL\-KS.    Eieliing.    H.  222.    The  trees 

and  I'ising  gromid  on  Ihe  left  are  removed.  Signed 
Proof. 


AXEL  H.  HAIG.  ^J^^ 

6!).  BURGOS  ('ATIIEl)RAL,  SOrTTI  AISLE,  LOOKING 
WEST.  Etcliin-.  1>;ii-l;v  tolio.  Sicxkd  I'koof.  Framed. 

70.  AMIENS  ('A'rill':i)i;AI>.  XOHTII  CH A. \('EL  AISLE. 
Etchintr.    Ijiirj^c  folio.    Sicxed  Pkimif.  Franiod. 


SIR  FRANCIS  SEYMOUR  H ADEN  — 0>«//«;(«A 

53.  THE  AMSTEL.  11.  20L  Plioto-enj^raving  printed  in 
brown.   Proof  signed  by  Haden. 

:A.  the  :yiILL-WIIEEL.  Etcliing.  II.  353.  The  two  tree- 
trunks  on  tlic  i-iylit  reach  tlie  top  of  the  plate.  Signed 
Proof. 

55.  BATTERSEA  BRIDGE.    Etching.    H.  L35.    Printed  in 

brown.    The  reduct'd  plate.    Signed  Proof. 

56.  SHERE  MILL  POM).   Etehin-.    11.38.    Signed  Proof  <3<^J7'J^ 

of  the  First  Pul)lished  State.  Framed. 

57.  EGHA]\r.    Etching,  H.  15,  with  eight  ))irds  in  the  sky.  j.(V.o 

Signed  Proof.  Framed. 

58.  A  l!Alv>K  Ix'KFITTIXG.  Etching.  II.  12L  Signed  Proof 

(IN  -Iai'ax  I'AI'i;h.  h'l-amed. 

59.  IIAKLKCII.  .Mczzoiiiit.   11.212.  Signed  Proof.  Framed. 

60.  A  BRIG  AT  ANCIIOK.   Etching.   11.147.  Framed. 

61.  LITTLE  CALAIS  PIER.     Etching.     II.  98.  Signed 

Proof.  Framed. 

62.  A  I\10NK  AT  A  FOUNTAIN.    Eteliing.    II.  196.  First 

State.    Signed  Proof. 
«;5.  ON  THE  TEST.    Eteliing.    H.  20.    First  State.  Fine 
impression  on  old  jjaper. 

6-t.  FULIIAM.  Etching.  II.  19.  AVith  the  wooden  bridge. 
Signed  Proof. 

65.  KIDWELLY  TOWN.    Etching.    II.  21.    With  the  top 

of  the  tower  etched  in,  and  the  birds  in  the  sky  erased. 
Signed  Proof. 

66.  DUNDRUM  RIVER.    Etching.    H.  49.    First  published 

state. 

67.  THE  TWO  ASSES.    Etching.    II.  50. 

68.  A  BRIG  AT  ANCHOR.    Etching.    II.  147. 


PAUL  HELLEN. 


71.  PAUL  UELLEl".  I^rsT  of  a  young  woman,  fat-inR'  front. 

Ihit  lull,  iKiir  rjillinii'  in  curls  on  the  Jieck.  Original 
(Iry-poiiit  hy  I'aul  lli'llen.  Printed  in  two  colors. 
Si(;.\i';i)  I'kooi',  hiMiTion  to  12  impressions.  With  an 
iiiiprcssiiiii  I'l-oiii  the  defaced  jdalc.    Folio.  (2) 

'Plus  :ni(l    the    lolh.uiiiu   imirilicis  liv   Tniil    llellcii   arc  all 
signed  J, I,,,, Is.  limit. .(i  fii.iii  r,  f,,  IL'  r..|.i(-s. 

72.  THE  FVn  BOA.    Kust  of  a  yoinig-  woman,  profile  to 

right,  fui-  boa  I'ound  neck.  rRixTED  in  two  colors. 
Folio. 

73.  MARIE  S.    Tlii-ec-(iuarter  length,  cloak,  high  fur  collar 

round  neck.  Folio. 

74.  HEAD  OF  A  YOUNG  WOilAN,  hair  in  knot  on  top. 

Ll.MITKI)  TO  •')  I'ROOPS. 

75.  BUHT  OF  A  VOFN(;  WOMAN,  high  furs  round  neck 

touching  hat  at  the  back.    Small  folio. 

76.  HALF-LEN(;Tn  OF  A  YOUNG  WO.MA.X  SEATED. 

profile  to  riglit,  holds  sheet  of  paper  in  hand.  Folio. 

77.  BFSl'  OK  A  YOUNG  WOMAN,  bare-headed,  black  rib- 

bon loiind  ]ieck.    Folio.    Limited  to  6  proofs. 

78.  "AT  THE  RACES."    Half-length,  prolilc  to  right,  lean- 

ing against  back  of  carriage.  Folio. 

79.  Y^OUNG  WO]\IAN  lying  full-length  on  couch,  head  turned 

to  front.  Folio. 

80.  HEAD  OF  A  YOUNG  GIRL,  white  ribbon  in  hair. 

Limited  to  5  i-roops.  Bust  of  a  young  woman,  I'eclin- 
ing  position,  sailor  hat  on  head.  (2) 


ACHILLE  jacquet. 

81.  THE    SKIRMISHERS.     Etched    after   Detaille.  Re- 
MAK(^rE  Proof  ox  vellum,  signed  by  both  painter 

AND  KTCIIKR.  FoHo. 

*  Tlio  Koiiiar(|uc  is  an  original  etcliin"'  h.y  Detaille. 


JULES  JACQUET. 


82.  "1806."     Eiiiifavcd  after  [Nrcissoiiii-r.     Signed  Proof. 

Liirsc  f()]io.  Framed. 

'I'lIK  UAKKST  (II'  Till-;  EXGRAVINGS  OF  THE  XaPOLEOXIC  PAIXT- 

i.\<;s  i!Y  Mkissoxikk. 

83.  HALT   OF    IIFSSAKS.     Ensraved   after  Meissonier. 

Signed  Proof  on  velu'm.    F\jlio.  Fi'aiiied. 

84.  THE  (ilESS  PFAVERS.    Engraved  after  Meissouier. 

RE-M\i;i^ri;  I'k-uim'  on  vellum,  signed  by  Jacquet. 
Folio,    (iilt  fraiii.'. 


F.  S.  KING. 

POHTIJAIT   (»!•'    I>.\.\I1-:F    WKIiSTER.  Half-lensth. 

SKiNEl)  I'liilOF.      l-'nliu.  Frail|c(l. 


JAMES  S.  KING. 

86.  DANJEL  ( ) '( "ONXEI.L.   Etelied  Portrait.   Sieued  Jap; 
Proof.  Folio. 


MAXIME  LALANNE. 

87.  A  BORDEAUX.    Et.  liin-.    4to.  Framed. 

88.  A  crSSV:  :\IAIS().\  I'.KLOT.    EtcMui;-.  Framed. 

89.  PONT  UPS  AIM'S.  j'Ains.    Etehing.  Framed. 

ALPHONSE  LEGROS. 

90.  THE  BEGGAR.    Signed  Proof. 


JULES  BASTIEN-LEPAGE. 

9P  •'THE  lv*FTri{\  Fi;().M  THE  FIELDS."    Very  fine 

l'i;(Mil-  (IN   SUIT  .1  \|>\N  I'AI'ER.  4tO. 


ABRAHAM  LINCOLN. 

92.  PORTi;.\ri\  I'aiiitrd  and  HiiKravrd  liy  \V.  K.  .Marsiiall. 
Artist's  rumiK  on  Imha  i'afkh.  skinkd.  Laru'e  folio. 
Brilliant  impression. 


ARISTIDE  LOUIS. 


133.  PORTRAIT  OF  XAl'OLEOX  I.  Enoraved  after  Dela- 
roche.    Fixe  Opkx  Lkttku  Pkoof.    Ito.  Framed. 

MARIE  ANTOINETTE. 

f)4.  POiri'liAI'l'.    Full  I. list,  luiii-  (livNsrd  liio-li,  with  feathers. 
En-raved  hy  Wiiiirll.  I";ii'is,  ni.  17S0.  -tto. 
"A  rare  pcntriiit  of  .Miiric  Aiitdiiu-ttc. 

WILLIAM  E.  MARSHALL. 

9.-1.  PORTRAIT  OF  ABRAHAM  IJXCOLX:  PORTRAIT 
OF  GEX.  U.  S.  (JHAXT.    Folio.  (2) 

J.  F.  MILLET. 

110.  THE  TiLEAXERS.  i^^ine  jihotourapli  from  the  orio-inal 
paiidinp-  l>y  1lie  lirniiii.  Clement.  Cie.  Larpe  folio. 
Framed. 

AUGUSTIN  MONGIN. 

97.  ELBA.     (Xjipolcon  ridin-'  by  s,-;i.  in  the  Ishiiid  of  Elha.) 

Etchint;-  iiftcr  A.  ('.  (low.  Ki;.\fAH(^i-K  I'ltoiii''  ox  vel- 
i,i;.Ar,  si(;.\i;i)  liv  i5otii  I'aixti'.i;  and  i/i'diKR.  I^'nlio. 

NEW  YORK  CITY. 

98.  THE  OIVD  i'OST  OFFICE.  Litho-riiiai  by  Bi'ii-ni  fre- 

])ilil'iMl);    A'iews    ()!'    ('(ll;.\IAx's    1  >i'l'l':i;  \  K"i'    ii'iio^l:-,  (ll.n 

Coi.rMi'.iA  Cdi.i.Kci:.  etc.:  Porli-iiits  of  Al'.l'.  III'CIIJ^S, 
and  MAYOK'  -1.  FEKCFSOX.  ,7) 

NIAGARA  FALLS. 

99.  PAXORA^kllC  VIEW  OF  THE  FAFFS  OP  XTAOARA. 

Pninte,!  on  the  sp.il  ;ind  m-nived  liy  Rohri't  IFivrll. 
Ohlon-  ruli.)  .-Mpi^iliiil.  I'KiXTKii  IX  e(.i.Mi;s.  iiiiMMiriiiu' 
]()!  J  X  :!o  in.    X,  V.  lS4t;. 

"  A   KAHH   AM)    lilCAr'riFeLI.V    eULOREI)    VIEW,   l.\    CI.KA.X  COXDI- 

Tlex. 

JOSEPH  PENNELL. 

100.  SOMERSET  IIOFSE   AX!)  WATERLOO  BRIDGE. 

Eltehini;'.    Sicned  I'hook.  F''riimed. 


PORTRAITS. 


101.  REV.  T.  F.  DIBDIN,  engraved  hy  Meyer,  Proof: 
HENRY  IV,  by  Forster,  India  Proof:  LEO  X.  after 
Raphael  by  Lignon ;  FENKLOX,  bv  St.  Aubin;  CAR- 
DINAL NEWMAN,  etcbiii-  ]>v  T.  .Johnson;  etc.  (9) 


REMBRANDT. 

102.  THE  BRIDGE  OF  SIX.    B.  208.  Framed. 

*  Fine  origin.m>  imi'ressiox  op  one  of  the  mo.st  rELEBR.vrED 

OF  REM!!RAN'1)T '.S  [.AMISCArES. 


LOUIS  RUET. 

103.  1814:  THE  CAMI'.MCX  TX  FliAXCE.  Etched  after 
Meissonier.  SioxI'D  HKMAR(^r-K  I'rook  ox  yELLUM. 
4to.  Framed. 


GASTON  RODRIGUEZ. 

104.  NAPOLEON  ON  IIORSEI^.\( 'K.    Full  length.  Origi- 

nal I'ligrayiiig.  Siun'kd  Rk.m arqt'e  Proof  on  vellum. 
4t(..  Fraiiiod. 

105.  NAPOLEON  OX  HORSEBACK.    Half-length.  Origi- 

nal engravins-.  Signed  Remarque  Proof  on  vellum. 
4to. 

W.  DENDY  SADLER. 

106.  WHO  IS  IT  ? 

Etching  by  W.  Boucher.  Japan  Proof  signed  by 
Dendy  Sadler  and  Boucher.  Remarque  of  a  slipper. 
Gilt  frame. 

107.  WHIERE  THE  WIDOW  LIVES. 

Etching  hy  W.  Boucher.  -Japan  Proof  signed  by 
Dendy  Sadhn-  and  Bouclicr.  Remarque  of  a  poke 
bonnet  and  curls,    (iilt  frame. 

108.  THE  WIDOW  AT  IIO.ME. 

Et<'bing  hy  \V.  Hondicr.  -lapan  Proof  signed  by  Dendy 
Sadler  and  Pxiuciicr.  Remaniue  of  a  tea-eaddy. 
Gilt  frame. 


WILLIAM  SARTAIN. 


109.  PORTRAIT  OF  ABRAHAM  LINCOLN.  Mezzotint. 
Large  ito.    Fine  impression. 


ALEXANDRE  TARDIEU. 

110.  PORTRAIT  OF  PAUL  BARRAS.  Consul  of  France 
li'ith  Napoleon  I.  Full-lenoftli  in  consular  robes.  Line 
engraving'  after  Ililaire  le  Dm.  Folio. 


JACQUES  J.  TISSOT. 

111.  ENTRE  LES  DEUX  MON  (TFATR  BALANCE.  (A 
Highlander  in  a  Ixiat  between  two  women.)  Etching. 
Signed  Proof.  Framed. 


C.  Y.  TURNER. 

112.  THE  BRIDAL  PROCESSION.    Etching.    Signed  re- 

marque  proof.    Large  folio.  Framed. 

J.  M.  W.  TURNER. 

113.  LANDSCAPE. 

A  river  runs  across  the  drawing  s]iauned  in  the  middle 
distance  by  a  five-arched  stone  hi-idgc ;  in  the  back- 
ground be.vond  the  bridge  the  ))uildings  of  a  small 
town  s|>n'ad  the  side  of  the  hill,  crowned  on  the 
1i>|i  ;i  ciisllc  and  cathedral.  Very  neatly  executed 
pcncil-di-awing,  signed  "J.  M.  AV.  T.  1847."  41/4  x 
''Vs  ill- 

Tlic  siciic  icsciiililcs  till'  ilrawiiiys  iikhIc  liy  'I'iiiiht  i'lii  "The 
Ki\  ('is  i)t'  l''i;nic'(\ ' '  and  is  pdssiMy  a  viiMv  on  tlu>  Seine  or  Loire. 

114.  AX  ITALIAN  LAKE. 

The  lake  is  seen  in  tlic  background,  bordered  on  the  left 
l)y  high  rolling  mountains.  Thick  woodland  coun- 
try in  the  foi'cground,  in  which  one  oi-  two  buildings 
can  be  seen.  In  the  inniicdiate  right  foreground,  on 
a  hillock,  arc  three  figures  in  Italian  costume.  Beau- 
tifully drawn  in  pencil.  Signed  "1846.  J.  M.  W.  T." 
IVs  X  61/8  in. 


J.  M.  W.  TURNER^  Contiiuici. 

115^  EX(iLISlI  COAST  TOWN. 

The  li;irlMii-  111'       l']iit:iis}i  town  ;  ii  shi])  is  on  tlie  stocks, 

;m,|   thr  linusrs  ;,1   tile  fu(  ,1   oF  lli-ll  cliffs  that  fill 

the  li.i.-kvrnuii.f  tile  slii.iv  ill  tlio  furcproiuul 

WW  v(\cr;il  lisliiTiiicii  or  sailois.  Pencil  drawiiiEr 
si-ii.Ml  '-.I.  M.  W.  T,  1^47."    1",.  X  7  in. 

riul,;,l.l>       M.M,   III   l)r\Mi,.hiii'  ni   c.Minwill.    A  verv  chav- 
ac1rri-li.-  'riiiiici'  ,li.-n\iii;4. 

116.  A  MorXTAlX  (;OR(!E. 

\  river  1-1  iiiu'  lict\M  iMi  liiuli  rii'j-cd  nminitaiiis,  in  the 

cciilrc  is  a  small  walcrfall.  ami  almM'  this,  conneet- 
inu'  two  liills.  is  a  slitilit  wikkIimi  runt  Ih-kIl:!'.  unnrded 
(in  tlic  left  liv  a  castle.  In  Hie  extreme  di^taiiee  are 
sn(i\v-t()])])e(l  mountains.  Pencil  draw  iiiu.  x  •")••, ^  in. 
~  Tlie  s,-(.|ir  seems  tu  lie  in  tlie  Tyrel  (.r  Nc.rtli  Italy. 

117.  A  SWISS  LAKH. 

The  lake  oceiijiies  the  whole  mi, Idle  distance  and  heyond 
are  snow  -topped  mountains.  i\inon<:' the  woods  in  the 
foreuroimd  are  the  tops  of  Iniildiims.  consjiicuous 
amniiL;  them  lieinu  the  two  spires  of  a  church.  I'l'ueil 
draw  ine-.  siizncd.        4  x  O'^^  in. 

lis.  PORTFOLIO. 

A  stroii-ly  maile  ]inrt  f,,lio.  in  hm-kram  with  flaps,  made 
expressly  for  the  preceding:  drawines  hy  Turner,  Imt 
stutalile  for  other  dr;iwines  or  prints.    13  x  IS  in. 


CHARLES  WALTNER. 

119.  TLIE  S0X(4  OF  THE  LARK.  Etching  after  Jules 
Breton.  Rem.vrqtje  Proof  ox  velluai,  signed  by 
BOTH  p.viNTER  AND  ETCHER.    Folio.  Framed. 

*  The  Reiii;u-((ne  is  an  orit^iiial  etdiiiii;  by  .lules  Breton. 


J.  ALDEN  WEIR. 

120.  ETCTIIXOS:    Study  of  a  young  woman,  full  length: 
copy  of  a  Vandyck  portrait:  A  liarn  :  etc.  (7) 


JAMES  McNeill  whistler. 


121.  AUTOGRAPH  LETTER  SIGNED.    2  pp.  12mo,  Lon- 

don, Nov.  2:5,  18fl().  Commenciug  "My  dear  Mr. 
Harry. 

*  Tlic  letter  is  t(i  ( i.M  ard  IlaiTV,  of  the  "  Tiidepondoure 
P.cloc,"  iii'us|,a|.<.i-  witli  wluiiii  Wliistlcr  ha<l  a  pleasant  aci|uaiiit- 

he  li.'hl  exiiil.ile.l  111  linissels  sliDi  tly  l.etoic.  'I'lie  e.xliilnl  ion  Inul 
been  lnn;^  elosed,  and  llie  j)aintin};s  had  not  lieen  letnrned. 

122.  AUTOGRAPH  LETTER  SIGNED  WITH  THE  BUT- 

TERFLY, i  pp.  12mo,  21  Chevne  Walk,  Chelsea,  n.  d. 
(1890. )    To  "  Dear  Mr.  Harry. ' ' 

*  The  letter  is  to  M.  Gerard  Harry  of  the  "Independence 
P.eloe"  ne»spa]ier.  An  iiiterestino'  letter  by  M.  Harry  deserib- 
ihl;  I  lie  t  anious  house  at  ( 'heyne  Walk,  where  this  letter  was 
uiillen  and  that  the  artist  had  just  taken,  is  printed  in  Pen- 
nell 's  life  ,,f  Whistlei'. 

After  lhankiny-  M.  Ilan-v  for  a  tlatteriiiu'  notiee  in  the  '•  hide- 
pendenr,.  l;,.|-e,"  Wliistli'r  .■ontiiines:  "  A'o/c  /  s,  ii,l  /imi  ,i 
vcni  hniilil  iirlii-h'  from  <i  rrn/  iiriili/  iiapi  r  i/oii  inll  n  loin 
i„—'Tlir  llliirhrni,/.-  If  ,s  perfectly' new  in  rr,-r,i  .smsr—inid 
lids  liihi  II  Ldiiiloii  iriill/i  hii  storm.  It  is  editnl  mnl  irrilfi  ii  en- 
tin  hj  Itii  III;,  i/isi  iiiiiii'islinl  ijonnfi  fellowx—Cni  I  Iriiirn  ^nml  is 
of  11  li, /Illness  mill  fresliinss  iiiit ii nil! i/  ijillle  iiiiLiiiiini  in  liiii/- 
laiid  ....  Diir  fneiul  Me.  .  I  iiiinsl  iis  Muore  has  emilenleil  him- 
self irilli  iiriliiiii  II  seiinilniis  iieeniiiil  of  lioir  lir  'I'lirashed  iiie!  " 

etc. 

The  "  thrashing  "  refers  to  the  incident  when  Whistlei'  soiii;ht 
out  Moore  in  Drury  Lane  Theatre  and  caned  liini  for  refeirine- 
offensively  to  Mr.  (Jodwin,  the  first  husband  of  Mrs.  Whistler. 
Some  other  refeienees  proliably  are  to  the  "Gentle  Art  of  Mak- 
ing Enemies.  "  Areoniiiany  ing  the  letter  is  the  lithograph  "  The 
Tyre-smith"  lirst  printed  in  "The  Whirlwind." 

123.  AUTOGRAPH  LETTER .  SIGNED.    3  pp.  12mo,  110 

Rue  du  Bac,  Paris,  n.  d.  (1895.)  To  M.  Gerard  Harry 
of  the  "Independence  Beige." 

*  "7  enclose  copy  of  the  letter  that  my  two  seconds,  Messieurs 
Octave  Mirhraii,  and  Franeis  Viele-Griffln  have  sent  to  one  or 
two  of  the  Lonilon  papers,  and  I  should  he  areaflif  jiUusid  lo 
see  it  ill  the  ■  I  ndrpi  ndener  Hilar. '  .  .  .  I  darr  sail  i/oii  ledl 
have  heard  of  llir  mailer  of  Mr.  (leor.ie  Moore  and  mi/srlf.  Mr. 
Moore  ironldn  'I  lii/lil  .  .  .  Hinee  then  much  has  hern  done  to 
inisi  I  inrsi  III  III!  (iffiiir — and  therefore  my  seconds  hare  n-rillen 

111,    eiielosr,!  Irllrr.''  etc. 

(.'eiiie,.  Mdnie  llie  well-known  novelist,  had  been  proniiiienl 
in  the  .lispiiie  iiM'i  I  he  lOilen  jiorlrait,  and  when  Whistler  finallv 
lost  the  aelioii  al  hnv,  lie  in  his  anger  wrote  a  liMter  letter  to  th'e 
novelist.  Mooic  replie.l  m  the  I'all  Mall  (lazettc  in  a  way  that 
offended  Whistler,  and  the  artist,  living  in  Prance  and  iileiilify- 
ing  lumself  with  Prench  customs,  felt  bound  to  challenge  liim  to 
a  duel.  Moore  paid  no  attention  to  the  challenge,  lint  the  news- 
papers got  hold  of  some  of  the  facts,  and  their  versions  of  the 
matter  were  not  satisfactory  to  Whistler.  The  letter  of  the 
seconds  was  in  explanation. 


WHISTLER  DRAWINGS. 


124.  OKKilXAL  C'TIARCOAL  DK AWING.    Bust  of  man, 

profile  to  left,  and  Inist  of  another  man.  nearly  full 
faee  and  leaning'  fin'wai'd.  ,\bo\e  these  is  sketched  the 
]>ar1  (iiitline  uf  a  tliii'd  face.  Studies  on  brown  paper. 
Si-lied  by  Whistler.     s  x  S  in. 

125.  OlUCl.XAI.   CIIARCO.VL   DKAAVTXd.     Study  of  a 

•woman.  tliree-(|iiar1ei'  lenetli.  leaniiii;'  forward.  On 
brown  pajicr.  Marked  by  Waltei-  (irea\es  as  being  by 
Wliistler.    5  x  5  in. 

126.  ORIGINAL  CIIARCOAT;  DRAWING.     Studies  of  a 

woman,  nearly  full  lenizth,  and  of  a  woman's  head  with 
her  hand  to  lier  hhmiIIi.  <»n  the  reverse  of  the  leaf 
thi-ee  more  drawings — a  woman's  face.  Imst  of  a 
Aviiiiian.  and  tiuiire  uf  a  \v(jiiian  nearlv  full  length. 
.Alai'ked  by  Walter  (iivaves  as  bein-'by  Whistler. 
10  X  7  in. 

127.  ORIGINAL  PEN-AND-INK  DRAWING.    Study  of  a 

woman  seen  from  the  back.  On  brown  paper.  Marked 
by  Walter  Greaves  as  beino-  l,y  Whistler.    2%  x  23/8  in. 

128.  ORIGINAL  J'FA-A Xi )-lNK  DRAAVING.    Study  of  a 

woman,  similai-  to  the  above.  Marked  by  Walter 
Greaves  as  lieiiiii  bv  Whistler.  On  old  grev  paper. 
4x3  in. 

129.  ORIGINAL  PEN-AND-INK  DRAWING.    Study  of  a 

woman  seated,  seen  from  the  l)aek.  ^Marked  by  Walter 
(freaves  as  l>eini;'  by  Whistler.    2  x  li/.  in. 


WHISTLER  ETCHINGS. 

130.  LA  MARCIIAXDH  DL  .MOLTARDE.  Etchiiiir.  K.22. 

Early  state  before  the  lines  tliroui;h  Delatre's  name. 

PlidOK  SKIXKD  BY  WlIISTI.KR  Wmi  THE  PKXCII.LED  BUT- 
TERFLY. Framed. 

131.  THE  LLAIE-BLRXER.   Etchino-.  K.  4(i.  Proof 

BY  AViIISTI.EK  WITH  THE  PKNCIELED  BUTTERFLY.  Framed. 

132.  TlIK   AI).\.A1   AXl)  _EVH.  CHELSEA.     Etching  on 

Japan  paper.    K.  1/.3. 


WHISTLER   ETCHINGS  C,ii,f/„r„;/. 

1P>:].  FTLlI  A^r.    Mixlevn  reproduction  on  Japiin  paper  with 
n  r('iiiar(|ii('.  Framed. 

134.  THE  FOr{<  iK.     Etcliins'.    K.  68.    Proof  on  China^' ^ 

PAPKR.  Framed. 

135.  THE  STOK^r.    Etching.    K.  81.    Printed  on  ''papier 

virdalri." 

136.  WHISTLER  WITH  THE  WHITE  LOCK.  Etching. 

K.  172. 

137.  LITTLE  ARTHUE.    Etching.    K.  9.   Early  impression 

on  Ijarge  Paper  from  the  original  set.    Rare  in  this 
state. 

138.  LA  MJ:RE  GERARD.   Etching.   K.  11.  Earlyimpres- 

sion  on  Large  Paper  from  the  original  set.    Rare  in 
this  state. 

139.  FULHA:\1.   Etching.    K.  182.    On  Japan  paper. 

140.  THE  UNSAFE  TENEIVIENT.    Etching.    K.  17.  With- 

out the  name  or  address  of  tlie  printer.    On  China 
paper. 

141.  LA  MARCHANDE  DE  MOUTARDE.  Etching.  K.  22. 

Fourth  of  five  states. 

142.  THE  POOL.    Etching.    K.  43.    With  the  undulating 

lines  in  the  sky  at  the  centre.   Laid  down. 

143.  THAMES  POLICE.    Etching.    K.  44.    AVith  the  dry- 

point  lines  in  the  sky.    On  India  paper. 

144.  THAMES  POLICE.    Another  copy  of  the  preceding, 

in  the  same  state,  on  white  paper,  laid  down. 

145.  LONGSHOREMEN.    Etching.    K.  45.    Very  good  im- 

pression on  thin  Japan  paper.    The  only  state. 

146.  Bl  HI  VALENTIN.  Etching.  K.  50.  With  the  left  hand 

etched  in. 

147.  PECQUET.    Etching.    K.  52.    With  the  additional  dry- 'J^'^ 

point  lines. 

148.  CADOGAN  PIER.     (EARLY  MORNING,  BATTER- 

SEA.)    Etching.    K.  75.    Only  state. 


WHISTLER  ETCHINGS— r<,»//»«?,/. 

149.  OLD    HUNGERFORD    BRIDGE.     Etdiing.    K.  76. 

With  the  smoke  from  the  steamboat,  defined.  Laid 
down. 

150.  THE  PUNT.    Etching.    K.  85.    The  num1)er  has  been 

erased  by  a  former  owner. 

151.  SKETCHING.    Etching.   K.  86.    The  numl)er  has  been 

erased  by  a  former  owner. 

152.  ST.  JAMES'  STREET.     Etcliing.     K.  169.  Fourth 

state. 

153.  THE  ADAM  AND  EVE,  CHELSEA.  Etching.  K.  175. 

Good  impression  on  Japan  paper. 

154.  LITTLE  VENICE.     K.  183.     Rare  proof  from  tub 

CANCEiJ-Ki)  yi,\TE.  Framed. 

Till'  riiiKcl  lull's  are  very  .slight. 

155.  NOCTURNE:  FURNACE.    K.  213.    Rare  proof  from 

THE  CANCELLED  PLATE.  Framed. 

*  A   PROOF  PRINTED  I!V   WHI.STLER  AXD  SKiXED  "WITH  THE  BUT- 
TERFLY IX  PEXCIL. 

156.  THE  TWO  DOORWAYS.    K.  193.    Rare  proof  from 

THE  CANCELLED  PLATE.  Framed. 

157.  THE  KITCHEN.    K.  24.    Rare  proof  from  the  can- 

celled PLATE.  Framed. 

*  A  PROOF  PRINTED  BY  WHISTLER  AXD  SIGXED  WITH  THE  BUT- 
TERFLY IX  PENCIL. 


WHISTLER  LITHOGRAPHS. 

158.  THE  PRIEST'S  HOUSE,  ROUEN.     W.  74.  Tmxu 

proof  froji  the  collection  of  Tiios.  R.  W  vY.  cut  out 
on  the  left,  [part  missing]  and  repaired,  A  rare 
LiTiKxa;  APii.  Framed. 

159.  THE  TALL  BRIDGE.    W.  9.    Lithotiut.    Very  fine 

impression.  Framed. 

160.  RUB  FURSTENBUH(i.    Litliograjih.    AV.  .■')9. 

*A  rare  original  iiii|iii'sshii].  [n  iiitril  liv  WhistUM-  liiniself  on 
old  Butch  paper.  (Tins  rupv  was  presented  by  Whistler  to  the 
late  Francis  Lathrop.) 


WHISTLER  LITHOGRAPHS— CowZ/wKfrf. 

IGI.  LA   FRITITI^RE   DE   LA   RUE   DE  GRENBLLE 

Litliosi-ajili.    W.  70.  -T-^.JTO 

■  Liko  tlic  ]iii'ce(liiii;-  this  \\:is  also  presented  by  Whistler  to  \ 
Mr.  Lathidp,  l)\if  liofore  (hiiny  so  he  pencilled  on  it  the  "But-  \ 
TERKi.v    Sicx-.v-i  tkb:.  "     Printed   by  the  artist   himself   on   old  ■ 
Dntc'h  paiier. 

162.  EARLY  MORNING,  BATTERSEA.    Lithotint.    W.  7. 
Fine  impression. 

168.  THE  DOCTOR  (DR.  WHISTLER) .  Lithograph.  W.  78. 

164.  LA  ROBE  ROUGE.    Lithograpli.    W.  68. 

165.  FIRELIGHT,    (ilrs.  Pennell.)    Lithograph.    W.  103. 

With  Wliistler's  pencilled  bntterfly. 
*()!ily  1.')  iiiiiirt'ssidiis  of  this  «ere  taken. 

166.  CHELSEA  RAGS.    Lithograph.  W.  22.    India  Proof. 

*()nly  ll!  impressions  were  taken  on  India  paper. 

167.  THE  FORGE,  PASSAGE  DU  DRAGON.  Lithograph. 

W.  72a.    First  State,  with  the  butterfly  and  the  hens 
in  the  foreground. 

168.  GANTS   DE    SUEDE.     Lithograph.     W.   26.  With 

Whistler's  pencilled  butterfly. 

*  Only  2S  impressions  wcie  issued  like  tliis. 

169.  KENNEDY   (E.  G.).     THE   ETCHED  WORK  OF 

WHISTLER.  Compiled,  arranged  and  described  by 
E.  G.  Kennedy;  introduction  by  Royal  Cortissoz.  One 
volume  of  descripti\'('  text,  and  three  ])ortfolios  of  fac- 
simile etchings.    Cloth  and  boards,  as  issued. 

New  York:  The  Crolier  Chib,  1910 

Issued  by  the  (irolier  Chili  for  tliiMV  iiioinbcis,  and  limited 
to  402  .•opics.  'I'he  latest  and  most  (■(iniplolc  <-atahifJue  of  the 
etrliinys  of  Whistler,  iiinnlieriiiu  41(1  in  all,  with  facsimiles  of 
ditfereiit  states  and  \anatiiins  totalliii!;-  about  1,(HM).  A  list  is 
Kiven  uf  the  caiu'elled  or  destroyed  jdates,  and  of  those  that 
Imvc  disapjH'ared,  as  well  of  the  owiiersliip  of  the  variations 
described.  .Mauv  ot  the  facts  related  couccr ii i uy'  the  etidiin^fs 
were  oblaiued  ,|iri'ctlv  fr(uri  Whistler,  or  frcuu  meuuirauda  uiade 


170.  [KENNEDY  (E.  G.).]  Catalogue  of  Etchings  by 
J.  McN.  Whistler.  (*ompiled  bv  An  Amateur.  12mo, 
boards,  cloth  Itack,  uneiit.  '  New  York,  1902 

'  Limited  to  l^io  copies,  this  beiuo  No.  ]2(i.  A  su]iplement 
to  Wedniore's  cataloj;iu',  desciibiny  uiany  et(diings  unkTiown  to 
that  autlior. 


W  H I S  T  L  E  R — C<i«  /  /« 


171.  NOCTURNES^^rAKIXF>S-("irEVALi:T  PIECES.  A 
series  of  23  (should  lie  24)  pliotomraplis  f)f  \V]iistler"s 
masterpieces.  AVitli  title-page  and  Index.  Orifrinal 
issue.    Folio,  in  portfolio. 


"  Thcso  plidtn-iai.li^^  v,.'iv  iml.lisho.l  nudev  Whistler's  super- 
lit   tlic  time  till-  |iaiiit  ini;v  <'xlubited  in  the  Goupil 


172.  PORTRAIT  OF  WHISTLER.     In  tli.-  manner  of  a 

crayon  drawing.  By  Rajon.  Fine  impression  on  light 
brown  paper.  4to. 

173.  BOLDINI.    AVliistler  asleep.    Dry-point  on  zinc.  Im- 

pression from  the  cancelled  plate.  Rare. 


174.  SOUTHA.MPTOX,  L.  I.   1882.  Etching.   Signed  Proof. 
Framed. 


[Published  by  Goupil  &  Co.] 


LEROY  MILTON  YALE. 


